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THE SOCIETY OF DESIGNERS 



duces a result full of distinction, 
yet controlled by taste which saves 
it from the deadly errors of the 
seeker after novelty. 

Finally, but not of minor im- 
portance, is the commercial point 
of view, which is that these 
effective and charmingly artistic 
designs have so little work in them 
that the cost of carrying them out 
is in most cases less than the cost 
of making similar objects to the 
vulgar and hideous designs one so 
often sees. 
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F ^^ r rumours of the formation of which have 
been for months exciting the attention of 
designers, is now, I am given to understand, an accom- 
plished fact. Practically all English manufacturers of 
decorative materials for wall coverings — I have heard of only 
two important firms who are standing out — have signed the 
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necessary deeds, and operations will commence on the ist 
of September. The directors are men of the very highest 
standing and reputation for business acumen, and in their 
hands there is little doubt that all the capabilities of such 
a huge undertaking will be thoroughly tested and developed 
to the fullest extent. As to the plan of campaign I can 
only say definitely that the firms interested will in future 
confine themselves entirely to 
their respective styles, and will 
not endeavour by producing 
higher or lower qualities to 
compete or keep themselves in 
line with the other firms in the 
trust. In fact, they will be di- 
vided into what may be termed 
in sporting language ' first and 
second teams,' and will not 
interfere with each other in 
their respective fields of opera- 
tion. This of course means 
that a considerably less quantity 
of designs will be purchased, 
and it has already been decided 
that each firm will reduce the 
number of designs for next 
season by one-fifth. 
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It is impossible at this stage 
to say exactly to what extent 
this will affect the profession, 
but the following remarks by a 
well-known designer will no 
doubt be read with interest. 
My correspondent writes : — 
'To all connected with this 
branch of decorative design it 
will be interesting to look at 
our position as affected by the 
monopoly which is being cre- 
ated. We may fairly assume 
at once that a much smaller 
number of designs will be 
required, because the keen 
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competition of" many firms one with another 
will no doubt be removed, and thus the 
necessity of many firms aiming to produce 
every imaginable variety of design that each 
of their opponents produce will not exist to 
anything like the same degree, for what were 
previously opponents will now be one huge 
mutual concern, and it will become more a 
study how not to take the trade from each 
other in future. This lack of necessity for 
so large a quantity of designs is a very 
serious matter for the designer, whose present 
position, even with a larger field for his en- 
terprise, is not exactly a luxurious one, but 
if the designs for the new combination of 
manufacturers will in future have to be sub- 
mitted to one chief authority for the several 
firms, the designs returned with those kindly 
worded letters of regret — which some of us 
are unfortunately familiar with — will become 
so much waste paper so far as their use for 
wall-papers is concerned, because there njuill 
not be any further market for them. I can 
scarcely think that so important a matter as 
the selection of designs will be left to any 
one authority, but that each firm will have 
the privilege of making its own selection as 
formerly, subject of course to the number of 
designs required and the quality of goods 
expected to be manufactured, for unless this 
is done the quality of design will become 
a one man's choice, and deteriorate. This 
question of quality of design is also an im- 
portant one, and one with which a body like the new 
combine will have great power, either for good or evil. 
By having a monopoly they will be able to ignore very 
largely that class of design which they have previously only 
pretended to produce, because each found it more acceptable 
from a commercial standpoint than that which was higher 
and better in artistic and decorative effect, and now they 
may create with the public, through the quality of their 
designs, an appreciation of higher things than they have 
been previously used to." 1 

It is a question if there be any branch of decorative art 



lit 




i • 




m 



m 



&•*?><? 





DESIGN FOR RAILINGS 
BY GEO. C. HAlTE 

(Manufactured by the N.A. P. Window Co.) 

in which the work of the designer is or such paramount 

importance as in paper staining. The material itself is 

almost worthless; apart from the beautiful effects for which 

it is made the vehicle, there is practically no excuse for 

using it as a wall or ceiling covering, hut as a ready 

means of adorning our houses with varied form and colour 

and even with the expression of poetical ideas, wallpaper is 

unsurpassed $ it is moreover within the reach of all classes 

of our complex civilisation, and in this direction has well 

justified the oft-repeated remark that the multifarious uses 

of paper is one of the wonders of the day. Side by side 

with this huge development the designer has grown. The 

purveying of beautiful ideas has come to 

be a necessity, which I venture to think 

has been worthily met. And, may I hint, 

more than worthily met. 
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Ten years ago it seemed to be the card 
for all drawing masters to advise their 
pupils to go in for book illustration, paint- 
ing was too precarious, but in black-and- 
white work fortunes were to be made 
with ease and honour. Crowds, flocked 
to it, as they always will flock to profes- 
sions where a livelihood may be gained 
and hands kept clean, with the result that 
that Klondyke was very soon ransacked 
and the poor prospectors starving. Now 
design is the goal towards which art 
students are taught to turn their longing 
eyes, and in the opinion of many who are 
in a position to judge there is preparing 
such a ' slump " in design as will, in its 
unhappy effects, far out-do that from 
which illustration has so recently suffered, 
not only by reason of the fact that the 
crowds are greater as a result of the greater 
boom, but also because of the heavier 
loss which the designer's sterner and 
more special education will be to him 
individually. 
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There is no doubt that wall-paper designing looms very- 
large on the designer's horizon. And justly. It is pure 
wall-painting, and has all the fair field of wall-painting, 
controlled only by the necessity of meeting the restrictions 
of a mechanical reproduction, the technical difficulties of 
which are more easily understood than those of design for 
many other materials. The manufacturers are more acces- 
sible, and above all, the material being so inexpensive, and 
production so easy and cheap, they are willing to spend 
more money in obtaining new designs and changing old 
ones. Little wonder then if the news of the new trust causes 
a flutter in the designers' nest. For my own part — though 
it seems like heresy for a designer to say it — I have always 
thought there were about four times as many designs pro- 
duced as were needed by the public ,• yet if the paper 
stainers' departure remedies this at our cost, I trust they 
will put an artistic finish to their work by paying us four 
times as many guineas for the designs they do purchase. 

T/ie Studio for March has an article by Mr. Reynolds- 
Stephens on a proposed Artistic Copyright Bill. Ap- 
parently the writer speaks on the authority of a committee 
that has drafted the Bill, a committee, as he says, 'repre- 
senting, painting, drawing (architectural and design), 
sculpture, and engraving/ and he tells us that they make 
no proposal to amend the laws of copyright as relating to 
design. We are not given the names of the committee, 
though it would be interesting, if not convincing, to hear 
who are the gentlemen who have taken it upon themselves 
to say that the designer needs no further protection for his 
ideas j nor does Mr. Reynolds-Stephens give us the titles 
of the societies that were approached, which, he says, 
comprise every well-established 'artist society in the king- 
dom.' One thing is certain, and that is that the Society 
of Designers, the premier and only society of designers in 
the kingdom, having the President of the Royal Academy 
(through which body the Bill is to be presented to Parlia- 
ment) as one of its honorary members, and being indubit- 
ably the only representative head of the great profession of 
design in this country, has not been approached. 



By what right then, I should like to know, have Mr. 
Reynolds-Stephens and his committee taken it upon them- 
selves to usurp the Society's privilege to speak authorita- 
tively on this matter, so far as design is concerned, or to 
say that a large and increasingly important body of men, 
of whose aspirations he is evidently quite uninformed, do 
or do not want amendment of the conditions under which 
they work. As a designer of many years' experience, I 
can assure Mr. Reynolds-Stephens that designers feel 
acutely some of the disabilities of the present cumbersome 



and inefficient copyright law, and believe it to be quite 
capable of improvement in one or two most important 
respects, to which I will return later $ and Mr. Reynolds- 
Stephens and his representative (?) committee may be 
assured of this, that no Artistic Copyright Bill will be con- 
sidered adequate or fair by the designers of this country 
unless it makes proper provision for the amendment of the 
law of copyright as affecting the designer and his ideas. 

Perhaps I shall be told that a society of designers is not 
an 'artist society,' but having in mind the number of 
painters who are so anxious to be considered designers — 
and Mr. Reynolds-Stephens himself, if I am correctly 
informed, plumes himself on his ability in design — we may 
assume for the purposes of this argument that we have not 
been unintentionally overlooked. 

I have been privileged to see an advance copy of Mr. 
W. G. Paulson Townsend's new handbook on Embroidery. 
It will be published during the month and will be well 
illustrated. The illustrations comprise details of all the 
various stitches in use, thirty historical examples of em- 
broidery from the national collection and ten modern 
designs by Walter Crane, the late Sir Edward Burne- 
Jones, William Morris, and others. Each kind of em- 
broidery is separately dealt with, touching on the best kind 
of designs for the method, how to make them, etc., etc. 
An up-to-date text-book on this subject — within every- 
body's reach, the price is to be 3s. 6d. — has been 'to seek ' 
for some time, and will no doubt be thoroughly useful and' 
well appreciated, as Mr. Townsend is a specialist in this 
particular art. 

The paper on ' Design for Carpets ' by Mr. F. J. Mayers,, 
was given, as announced, in Clifford's Inn Hall, on March 
21st, and was well illustrated by lantern slides j specimens 
of various makes of carpets, and designs, etc. The hall 
was crowded, many representatives of design and manu- 
facture from Nottingham, Manchester, Kidderminster, 
Halifax, and other centres being present, and among the 
visitors were to be seen Mr. Lewis J. Day and Mr. C. F. 
A. Voysey. The lecture was followed by an interesting 
discussion in which several well-known designers and 
manufacturers took part. The paper will be given with 
illustrations in these columns next month. 



The last of the Society* 1897-8 course of lectures will 
be delivered in Clifford's Inn Hall, on Tuesday, May 9th, 
at eight o'clock. Tickets may be obtained on application 
to the Hon. Secretary of the Society of Designers at 
Clifford's Inn, E.C. 

I.B. 
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